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OPENING OF 
HER MAJESTY’S THEATRE. 

At length the season has arrived, and 
Her Majesty’s Theatre (in spite of contrary 
composers, conductors, cross prima donnas, 
runaway chorus singers, and refractory 
band), again throws open her doors to the 
public. As Sir Roger de Coverley observes, 
“much may be said on both sides.’ Mr. 
Lumley, with all his tact, perseverance, ho- 
nesty, and talent, as a manager, is buta 
mere mortal man, and in sober truth he who 
would manage a theatre, and moreover Her 
Majesty’s Theatre, must be more, “ The 
old gentleman” himself, we believe, would 
find his appropriate element behind the 
scenes of an Italian Opera. Mr, Lumley 
may have been to blame in not allowing the 
singers of his theatre their own way; he 
may have been wrong in catering for the 
public gratification instead of that of the 
artistes. We do not dispute this; no one 
ever did. But still in the face of all this, 
and a contemporary morning journal, *‘ who 
lies not like truth,” we fearlessly maintain 
that, beset with difficulties enough to drive 
him mad, Mr. Lumley has commenced the 
season with a better prospect than any 
preceding one. The play-going, sight. 
seeing public, are but little acquainted with 
the jealousies, tlie rivalries, and the heart- 


burnings of the artistes. We know them. 


all, and if we spare the lash it is because 
admiration of their talent makes us try 
and palliate the ingratitude they, singers, 








band, one and all, have exhibited. The 
conspiracy did not reach Mr. Lumley’s ears 
until the beginning of last August, and dur- 
ing the intervening period he has succeeded 
in re-forming a company equal to any of the 
preceding years. If he has lost great 
artistes he has secured others of equal talent, 
combined with novelty. 


One word to our English band and chorus 
who have seceded, and who are now loudly 
complaining of its being made a foreign 
theatre in every department. Whose fault 
is it? Was it not your avowed intention, 
when engaged at the opposition theatre, to 
keep Mr. Lumley in ignorance of your 
quitting him, until too late to procure effi- 
cient substitutes? We dare you to deny 
this; and after receiving your full salaries 
for so many seasons, without deductions or 
diminutions in case of illness, you at the 
first call abandon him, and that too without 
receiving any advantage, for you are aware 
that scarcely any of you receive more sa- 
lary, and the very principal violin leaders 
only 5s. a week more, Blame yourselves 
then, and not the foreign artistes, who, 
equal in talent, will obtain a permanent set- 
tlement in thts country, and who before long 
will drive many native professors out of 
their engagements. You say Mr. Lumley’s 
conduct has been wanting in urbanity to- 
wards you, and that he has regarded all in 
his orchestra as mere machines, to be paid 
for and employed at discretion, We allow 
this. Fortwo ycars Mr. Lumley made en- 
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~ gagements only with the singers. He en- 


trusted to others their being carried out.— 
The musical director of the Opera always 
had the engaging of the band. With all 
due respect for the science of harmony, its 
professors are the most discordant that can 
be imagined. The truth is, you did not 
relish an English conductor, one too who 
had risen from the ranks the same as your- 
selves. Any tyranny that a foreigner might 
heap on you was patiently submitted to, but 
the sting was-in-heing led by a fellow-coun- 
tryman, We hope yau will not repent it ; 
but when we see two Italian Theatres 
whilst Shakspeare is ndglected. and there 
cannot be found a committee to endeavour 
to restore our national drama, Drury Lane 
devoted at Easter to horses and spectacle, 
tragedy banished to Islington, and English 
opera burked at the Princess’s, our indig- 
nation is excited against those who allow 
their own petty spite to outweigh against 
the good of the community at large. We 
will resume this subject again. 

Now for the opera, “ La Favorite.”’ Mr. 
Bunn produced this opera four seasons back 
with Templeton, Leffler, Borrani, and Miss 
Romer. It met with but moderate success 
both then, when Duprez appeared in it, and 
a few weeks back when Mr. Travers made 
his debut as Fernard. Signor Gardoni, the 
new tenor, from the Academie Royale de 
Musique, Paris (for whom Messrs. Lumley 
and Vatel paid two thonsand pounds forfeit), 
was the hero, His voice is the most perfect 
tenor we ever heard—itis all from the chest, 
and he rarely resorts to the falsetto ; pure, 
sweet, and fresh as every note now is, we 
may yet expect greater proofs of talent, as 
he is scarcely twenty-four years of age. In 
acting he excels both Mario and Rubini; and 
in the third act drew down thunders of ap- 
plause. There is no effort, no straining after 
execution; he isa consummate actor as well 
as vocalist. In addition to this he has a fine 
figure and handsome face. Signors Bouche 
and Superchi were not announced from any 
particular theatre, but they are first-rate 
adjuncts to the opera. Signor Bouche has 
a deep bass voice, which he uses with great 
skill ; and by his aid the concerted morceaux 
told magnificently. He is a good actor and 
dressed the part well. Signor Superchi is 
a first-rate baritone ; his voice is of the same 





quality as Ronconi’s, though less throaty 
and more in tune than the latter artist. His 
acting was excellent; in fact, the three de- 
butants were the most successful we ever 
remember. Madlle. Nascio, also her first 
appearance, is a very pretty woman, but her 
voice is too thin for the great area of Her 
Majesty’s Theatre. Madlle. Sanchioni (the 
Favorite) has greatly improved since last 
year. In the air * O mon Fernand” she 
was very successful ; and her acting and 
singing in the fourth act was delicious. The 
band was most superb, with the exception 
of the horns being slightly at fault, and the 
trumpets a great deal too shrill ; the brass 
predominating a great deal more than was 
pleasant. The choruses were perfectly in 
time and tune, especially the courtier’s cho- 
rus in the third act, which elicited, most de- 
servedly, an unanimous encore. When it 
is considered the band were all from diffe- 
rent parts of the continent, and the half of 
the chorus strangers to the stage, it is asto- 
nishing how the force an3 precision of the 
tout ensemble has been achieved in so short 
atime. The scenery and dresses were as 
usual, first-rate. Aftcr the national anthem 
Mr. Lumley was called to receive the eheers 
and congratulations of the audience,as were 
also the principal vocalists and. Mr. Balfe. 
The ballet is a great hit. Madlle. Rosati is 
a first-rate danseuse, and Madlle. Marie 
Taglioni, niece of the great dieu de la danse, 
is worthy her name. The story is taken from 
“Undine.” The house was crowded to the 
ceiling. 





DRURY LANE. 
Whatever disappointment might have 


been felt at the non-production of Mr. 
Wallace’s new opera, “ Matilda of Hun- 
gary,” on Monday week, in consequence of 
the indisposition of Miss Romer, the play- 
going public was well recompensed by its 
production on Monday last. As early as 
seven o’clock not a seat was unoccupied ; 
and at that period the talented composer 
made his appearance in the orchestra, 
amidst the general cheering of the whole 
audience. Mr. Wallace has indeed achiev. 
ed a great triumph by the composing of 
this opera; and the manager no less so by 
the manner in which it has been produced. 
It is equally creditable also to the poet, the 
painter, the orchestra, and all departments 
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connected with this admirable work. We 
cannot find space for the plot, which by the 
by is very interesting. 

It was very evident, on the appearance of 
Miss Romer, she had been seriously ill, 
brought on by great fatigue by the frequent 
rehearsals. However she was in fine voice, 
and executed the music allotted to her in 
the most admirable manner. Nor was she 
deficient in acting the part, for she was 
every inch a queen, and displayed a sove- 
reign power majestically. We never saw 
her act with so much feeling and dignity 
before, and it was evident, although she had 
been indisposed, she had been hard at study 
for some time—the part could not have been 
in better hands. Of the many beautiful 
compositions she gave during the opera we 
may mention the following—the ro- 
mance,“ They who would still be happy,”’ a 
most delightful morceau, exquisitely given ; 
“In that devotion which we breath,” was 
also given with the most beautiful pathos ; 
bnt the gem was a rondo, “ One gentle 
heart.” We never heard such thunders of 
applause, it was truly magnificent. Mr. 
Harrison was in good voice, and seemed 
pleased with his character; a ballad, begin- 
ning “Oh,worshipped woman,” is a splendid 
air, and was delightfully sung; this will, no 
doubt, be the organ air about the streets— 
and another, “* Adieu, fair land,” which was 
beautifully given. ‘‘ Gone is that calmness” 
has much originality about it, and a very 
nice accompaniment. A cavatina, sung by 
Borrani, is very excellent in its way, and a 
duet by this singer and Miss Romer is a 
splendid composition, The above were all 
encored. Miss Isaacs met with an encore 
in a beautiful pathetic ballad, “ A lowly 
youth,” the music of which goes to the 
heart. The scenery throughout is grand. 
The Peak of Thabor, a moonlight piece, 
with the soldiers bivouacing, met with im- 
mense applause. The Bridge and Town- 
gate of Prague, and the Audience Chamber 
‘in the palace, are amongst the most promi- 
nent. The immense quantity of persons 
engaged in the processions, &c., cannot be 
less than between four and five hundred, 
and the appointments throughout are of the 
most costly description ; indeed, the dresses 
worn by the principals are splendid in the 
extreme. It may be said the whole wants 





curtailment, but what bits could be spared ? 
every part is a gem, and it is difficult to say 
which should be omitted. If the encores 
were omitted, it would shorten the perform. 
ance full an hour, which would have the de- 
sired effect. If persons wish to hear the 
music again, let them go another night— 
this would be doing a favour to the manager, 
and not annoy the audience or distress the 
singer; but some people have no conscience, 
they forget the singer has to attend rehear- 
sals, as well as sing before them. We may 
consider this opera the greatest musical 
triumph achieved in this country for many 
a day, and we feel assured it will be trans- 
lated into many languages at no distant 
period ;: indeed, Mr. Wallace may be con- 
sidered the first English composer of the 
present day. 

At the conclusion the whole audience was 
unanimous in their? applause. Mr. Har- 
rison and Miss Romer were called for first, 
then the composer, and lastly the manager, 
Mr. Bunn, who wore a very different coun- 
tenance to that on the Monday before. 
Hundreds left after the opera was concluded, 
which was within a few minutes to eleven 
o’clock. 

Lyceum.—Something sterling is wanted 
here; so many trivial farces cannot be ex- 
pected to draw. A good petite comedy 
would be of service, but four shillings to 
the boxes and two to the pit are really too 
much to see the company at present at this 
establishment; to secure patronage we 
should recommend something intermediate. 
Mrs. Keeley should recollect that the pub- 
lic can have a much better night at the 
Princess's for her charges. 

AveEvrHI, — The “Phantom Dancers” 
has proved a capital speculation for the 
management; those of our readers who 
have not yet witnessed it must not lose the 
opportunity. Buckstone’s “Green Bushes” 
will shortly give place to a new drama by 
this popular dramatist. 

SADLER’S WELLS. 
MR. WHYTE’S “ FEUDAL TIMES.”" 

A wide spreading ocean of eager and 
impatient faces, belonging to an audience 
as dense and closely packed as Nature’s 
laws could possibly permit of, assembled 
within the walls of Sadler’s Wells Theatre 
on Thursday, the 18th instant, to witness 
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the first representation of Mr. Whyte’s new 
tragedy entitled ‘ Feudal Times.” The 
period of the play is the year 1482, and the 
scene Scotland, during the reign of the 
Scottish monarch, King James the Third 
(Mr. H. Marston), a prince of good and 
amiable nature, but too timid and irresolute 
to wield the sceptre and curb the impetu- 
osity of his subjects in such warlike and 
turbulent times, Master Walter Cochrane 
(Mr. Phelps) is the king’s favourite and 
minister, a great and good man, raised from 
humble life to nobility, and loving, in hope- 
less silence in consequence of his poor ori- 
gin, a noble ¢rphan, Margaret Randolph 
(Miss Laura Addison), the ward of Dou- 
glas Lord Angus (Mr. G. Bennett). The 
play opens with Cochrane, having been 
created Earl of Mar, enraged at the insults 
of Angus, challenging him to a deadly 
combat—to a ‘bloody feud;’’ the king, 
careless of the life of Angus and ignorant 
that it is his favourite Cochrane who is the 
Douglas’s antagonist, gives his permission 
for the combat, though he will not himself 
sit as umpire. It is only when the trumpet 
sounds for the conflict to commence that he 
discovers, through his queen (Miss Cooper) 
and Margaret, that Cochrane is one of the 
combatants. From a window inthe room 
in which they are the combat can be viewed 
in the distance, and Margaret, mounting to 
the casement, describes the fight like Re- 
becca relates the Siege of Torquilstone in 
Scott’s “Ivanhoe ;’”’ this scene was one of 
most painful interest, and was very splen- 
didly executed by Miss Addison and Mars- 
ton—the applause was immense—the in- 
tense agony of the king, dreading each 
moment to hear that his favorite is crushed 


*neath the stalwart arms of Angus, was very ° 


effectively rendered by Marston, Cochrane 
however triumphs, Angus is vanquished, 
but his life is spared by his magnanimous 
conquerer, whose bitter enemy he becomes, 
and, in his hatred, turns rebel against his 
king and country. Despite an appeal of 
powerful energy from his ward, Margaret, 
he refuses to march against the English 
forces, and undertakes, according to the 
well-known Scottish story, “to bell the 
cat,” that is to slay Cochrane. The arrest 
of Angus for treason, and his pardon by 
the weak king in spite of the appeal from 
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Mar that he should suffer a traitor’s doom, 
follow, and we are led on to the triumph of 
the rebels, their seizure of the king, the 
slaughter of Cochrane, and the death of 
his betrothed Margaret. The language of 
the tragedy is very fine, pure, and beauti- 
ful, without ever being high-flown or bom- 
bastic—the plot is well developed, and the 
drama well constructed—the incidents are 
numerous and bold—the situations striking 
and intensely interesting ; altogether it is a 
very splendid work, likely to take its place 
by the side of the best national composi- 
tions, and to achieve a permanent triumph. 
It gained a success as brilliant and enthu- 
siastic as it deserved. We are inclined to 
think that the part of Cochrane, Earl of 


Mar, has been written expressly for Phelps,” 


since no character has he appeared in bet- 
ter suited to display his capabilities; the 
struggles of the noble-minded man to efface 
the prejudice against his humble lineage 
were beautifully depicted, with that energy 
and manliness that Phelps has made _ pecu- 
liarly his own. Bennett appears to advan- 
tage in the rude and uncouth Douglas 
** bell-the-cat.”” Marston played with great 
taste and beauty as the king. Miss Addi- 
son evidenced much improvement and en- 
ergetic feeling in the very beautiful part of 
the heroic Margaret, and looked the fair- 
haired Scottish girl to the life, We have 
no space left further to particularize the 
good points in the acting of the chief cha- 
racters, though it would be no difficult task 
so to do; all did well—all were perfect. 
One word must suffice to thank the scene- 
painters, costumiers, and mechanists for 
their efforts; the scenes are all completely 
new, and the dresses, appointments, and 
mise-en-scene are lavishly magnificent. 
Phelps, Miss Addison, Bennett, and Mars- 
ton were unanimously called before the cur- 
tain, and the author bowed his acknowledg- 
ments from a private box. 

O.ymric.—The want of success at this 
house has driven the manager to be much 
out of temper, as well as out of pocket, 


and the public will not be sorry to hear of 


his getting Wild—let us hope Mr. Bolton’s 
lesson may not be lost upon him—Fanny 
Williams and Wild have been playing some 
of their favourite’ characters: George al- 
ways was the creature for Wych Street. 
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SuRREY.—This house, as one of the mi- 
nors, gives more of the legitimate drama 
than any of the others, if we except Sad- 
ler's Wells Whenever talent is comeatable 
of a superior cast, the manager avails him- 
self ef it. On Monday Mr. H. Betty made 
his first appearance here, in the character 
of William Tell, in Knowles’s play of that 





name; he was received with a hearty wel- 
come. We believe it was his first appear- 
ance ona London stage in that character, 
and it is but doing justice to the actor to 
say he played the character with consum- 
mate skill and judgment; the noted shoot- 
ing scene drew down thunders of applause. 
Mr. Betty’s fine noble figure is well suited 
to this character; he looked like the Swiss 
Tell we read of. The other characters were 
well filled, and the play went off exceed- 
ingly well. We understand his performance 
is for a limited number of nights. 

AstLey’s.—The “ Fox Chase’’ has been 
revived, but the houses are getting but 
moderate; Mr. Batty will no doubt shortly 
bring forward a new attraction. 

Victoria.—- Hicks seems to draw custom 
to this cheap shop, in the general line—the 
“ Black Doctor’’ has been more successful 
than any of Osbaldiston’s late productions. 
Some very attractive dramas have been 
played during the week, 

Casino DE VENIsE.—This place of en- 
tertainment continues to be well attended. 
Some additions have been made to the 
vocal department, which has improved the 
concert materially; the Misses Wells, as 
duettists, obtain much applause. The ge- 
neral arrangements reflect much credit on 
the proprietor, and contribute greatly to 
the public comfort. The solos played 
nightly by G. Cooke, H. and R. Blagrove, 
Handley, Harper, Keating, Healy, Wells, 
King, and othcrs cannot be surpassed. 
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Shaksprrian Papers, 


No. 4.—OTHELLO. 

(Continued from our last.) 
The returning of the old love, and its 
po wer, are most touchingly expressed in the 











lines, at first addressed to the taper and 
afterwards to his wife, the extinguishing 
the light of the one suggesting the thought 
of the putting out the light of life in the 
other. 

“ Put out the light, and then—put out the light, 

If L quench thee, thou faming minister 

I can again thy former /ight restore, 

Should I repent me—but once put out thy light, 
Thou cunning’st pattern of excelling nature 

I know not where is that Promethean heat 


That can thy light relume; when I have plucked 
thy rose 


I cannot give it vital growth again, 

It needs must wither—l1’1l smell it on the tree; 
(kissing her) 

O balmy breath that doth almost persuade 

Justice to break her sword—one more, one more. 

Be thus when thou art dead, and I will kill thee 

And love thee after—one more, and that’s the last; 

So sweet was ne’er so fatal. I must weep, 

But they are cruel tears; this sorrow’s heavenly, 

It strikes where it doth love.” 


Othello does, however, shed her blood, 
but only when he had no otber alternative 
—only when 

‘** He would not have her linger In her pain.” 
The strength of the love mixed with the unal- 
terable character of the Moor’s revenge are 
pictured in the most forcible colours; but 
the sacrifice is offered up, and the young, 
the intellectual and beautiful Desdemona 
is the victim—‘* True to her lord in life, true 
to her lord in death’’—proved by her censure 
to Emilia’s question on discovering ‘ her 
dying,” 

“O who hath done this deed?” 
Des.—‘ Nobody, J myself, farewell, 
Commend me to my kind lord, O farewell.” 

Farewell, thou magic creation of a poet’s 
mind, magic in its influence on the reader’s 
mind, for if he be an earnest student he 
will feed that something refining and soul- 
exalting has passed into (if we may be al- 
lowed the expression) his mind! From 
whence comes it ?—why, from the exquisite 
ideal Desdemona we have been contempla- 

ting. Actually, corporeally, it does not 
exist; but is it not, for all this, to us a mo. 
rality, a truth, an existence ?—most certainly 
it is, if we have faith such as we ought in 
the greatest of poets, and the most. pro- 
found of philosophers; if the faith be want- 
ing, if a doubt exists as to the truth of the 
poet’s creations, or we hesitate to believe that 
such characters ever existed, and that they 
are in short nothing but exaggerations, and 
therefore untrue, then do we say to such an 
oue, burn the book, it was not written tor 
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thee. But there are many in the world who 
derive the purest and highest pleasure from 
their thorough belief in the truths of Shak- 
speare—numbers who have had their weary 
hours lightened, and their corroding cares 
dispelled, and many a happy thought arous- 
ed by the perusal of these immortal works. 

Have not many of us in the calm hour 
of meditation, when alone with our thoughts, 
experienced how blessed a thing itis to 
make a world of our own, to feel that we 
have within ourselves the power that can cre- 
ate images of beauty and forms of surpas- 
sing loveliness, such as we rarely meet with 
in the world? This is the poet’s privilege 
—this is the poet’s world—to him is re- 
vealed something of that beauty and purity 
which we know must belong only to the 
disembodied spirit in those spheres, the 
perfect knowledge of which is “ beyond the 
reaches of our souls.” Hence it is that 
the Desdemona of Shakspeare loves as pal- 
pably, ‘‘in our mind’s eye,” as any real, 
visible woman; just as much so as the au- 
thor and poet live in the printed line or the 
written manuscript ; that which is the man 
himself, HIs MIND, speaks to us from his 
works as audibly as though he himself stood 
before us—the spiritual part of him, that 
which must live for ever, that moves, actu- 
ates, and influences all his thoughts and 
actions, must be the man, not the machinery 
of his body, which, whilst living, merely 
obeys the dictates of his mind, and in a few 
short years mingles in countless atoms with 
the dust, and becomes forgotton. How 
different, however, with the mental part of 
him, his thoughts, his sayings, his deeds, 
and his reflections ; they live in the minds 
of others, and cannot be obliterated. The 
burning eloquence, the brilfiant knowledge, 
the philosophical reflection of a gifted mind 
will not die ; they will outlive the perishable 
part, thereby showing the immortality of 
their origin. 
(To be continued). 
THEATRICAL SCRAPIANA. 
Cotman, speaking of authorship as a 
profession, said, ‘lt is a very good walk- 
ing-stick, but very bad crutches.” 

Garrickx.—Mr. Edmund Burke, the ora- 
tor, was telling Mr. Garrick one day that 
all bitter things were hot. ‘* Aye,” said 
Garrick, “ what do you think, Mr, Burke, 
of bitter cold weather ?” 
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Eary or Maat.— 


“* Doomed 
To shameful death! and Angus offers life— 
And what is life? what is the fatal charin 
In that short word that plays about the heart 
And sways it? Tis a vain, blank, wortl.Jess thing, 
Asword halt drawn and sh ath’d in the same breath, 
A flickering leaf, falling from tree to ground, 
A flight by a poor bird tween to black cliffs 
Across some narrow valley ; for brief space 
Sunshine falls on its wings—a minute more, 
And all is dark again. And for this thing 
Does Angus thivk to bend me to his wish ? 
You cannot move me, sir, from what I’ve said; 
Leave me, | charge you.” 

“ Feudal Times,” Act V., Scene I1I 

Mrs. Liston was a remarkably small 
woman, standing scarcely four feet five in- 
ches “Nowthen, Mrs. L., are youready?” 
said Liston to her one day, in the presence 
“Mrs. L. (ell),” said 
Colman, ‘‘ why not say Mrs. Inch ?”” 

Mossop, the tragedian, adapted his diet 
to his duties; if at night he had to play 
the part of a tyrant, he dined upon pork 
nearly raw; while the character of a lover 
required the milder repast of boiled tripe 
or a knuckle of veal. 

A Mr. FauLkner had been engaged at 
the Haymarket from a provincial theatre, 
and appeared in a comedy without produc- 
ing any great sensation; in fact Colman 
was disappointed with his new actor, who 
had to deliver the following line, which he 
spoke in a very nasal tone :—‘* Oh! where 
is my honour now?” Colman, who was 
behind the scenes, took a hasty pinch of 
snuff and muttered, I wish your honour 
was back at Newcastle again with all my 
heart.” 


of George Colman. 





CHIT-CHAT, 

Mrs. Bisuor anp Bocusa will, it is 
currently reported, pay Brother Jonathan a 
visit next summer; their prcvincial en. 
gagements have by no means answered in 
a pecuniary point of view. Miss Birch and 
Jullien’s party have been highly successful. 

DeEstRUCTION OF A THEATRE.—On the 
2nd of this month, between three and four 
o’clock in the morning, the Grand Theatre 
of Pesth (Hungary) fell a prey to the 
flames. The progress of the fire was so 
rapid that the theatre was in entire ruins 
in a very few minutes. 

If we are to believe the Vienna journals, 
a new Weber has arisen in Germany, in 
the person of a young composer named 
Fuchs, a native of Prague. 
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Mrs, RetnaGtLe (formerly Miss Orger) 
gave the last of a series of soirees at Ox- 
ford, where she now resides, on Monday 
evening, and her performance on the piano- 
forte elicited universal applause. Several 
classical compositions were performed by 
her; also H. Blagrove, Sharp, Weslake, 
Reinagle, &c. Mr. Burdini sang some 
songs between the instrumental pieces, and 
all went of well. 

The director of the Toulouse Theatre 
has had 1,000 francs damages awarded to 
him in an action which he brought against 
his first tenor, M. Marle, for having caused 
him pecuniary loss by having, in Septem- 
ber last, twice refused, contrary to the tenor 
of his agreement, to appear in character on 
the stage. 

Mr. Witson has been delighting nu- 
merous audiences at Edinburgh and Glas- 
gow with his Scottish minstrelsy. His re- 
ception has been of the most cordial and 
flattering kind. 

M. Jutu1en.—This chief of the lyre is 
making rapid strides through the provinces, 
and is drawing golden opinions from all. 

MapaMeE VestRIs AND CHARLES Ma- 
THEWS were exceedingly attractive at Man- 
chester, as were the Misses Cushman. The 
report that Mrs. Butler is to have eighty 
pounds a night at the Theatre Royal, Man- 
chester, is all fudge. 

Ristey and his two sons made their 
debut in Rome, at the Teatro Valle, on the 
3rd _ult., in their popular entertainment, 
“A Midsummer Night’s Dream.’’ They 
were most enthusiastically welcomed by a 
crowded audience. 

In consequence of sevcre indisposition, 
Mdlle. Rachel has been prevented from 
appearing at the Theatre Frangaise for 
several days past. 

In the desire to assist our starving po- 
pulation in Ireland and Scotland the theat- 
rical world is contributing largely. The 
Misses Cushman have offered their services 
towards a performance at the Theatre Royal, 
Birmingham, in aid of the charitable con- 
tributions of that town. Mr. Bunn at 
Drury Lane, and Mr. Phelps at Sadler's 
Wells have each contributed a night’s re. 
ceipts, and we hear that an early night will 
be fixed for a similar pnrpose at the Italian 
Opera House. 








Her Masesty’s THEAT RE — BENEFIT 
FOR THE RELIEF OF THE DISTRESSED 
Irisn.—We perceive that her Majesty, 
deeply sympathising with her suffering sub- 
Jects in Ireland and Scotland, has been 
graciously pleased to permlt her name to 
be placed as a patroness for a benefit, in 
aid of the funds for their relief, at her Ma- 
jesty’s Theatre, and to appoint Thursday, 
the 25th instant, for that purpose, when the 
performance will be honoured with her pre- 
sence. Amongst the other patrons of the 
night, are her Majesty the Queen Dowager, 
and all the other members of the royal 
family, together with a long list of the 
highest aristocracy of the land. The com- 
mittee chosen to promote this charitable de- 
sign are, the Marchioness of Ailesbury and 
Clanricarde, the Counters of Clarendon, and 
the Viscountess Palmerston, who have ex~ 
erted themselves most zealously in this be- 
nevolent design. The whole proceeds of 
the performances will be devoted to this 
charitable object without any deduction, as 
Mr. Lumley has generously undertaken to 
defray all the expenses of his theatre on 
that night. 

Pautine Viarpot Garcia.—This em- 
inent cantatrice, having made herself mis- 
tress of the German language, has been 
performing at Berlin to crowded and de- 
lighted audiences. 

Jenny Linp Aoain.—A letter has been 
received by a gentleman in London, from 
Mendelssohn, who positively states that the 
**Sweedish Nightingale” will pay us a 
visit in the spring. 

THEATRES IN France.—The number of 
theatres amounts to no less than three hun- 
dred and twenty, besides two in Algiers; 
there are only twenty-eight cities, with 
twenty-eight standing companies, while the 
other places have travelling companies. “ In 
such places as Berlin and Vienua there are 
French theatres as in London, 


THEATRICALS AND MUSIC IN 
AMERICA, 





The Ravel Family have arrived in New 
Orleans, from St. Louis, and wi!l appear at 
the Orleans Theatre. 


The Odeon is the name of a new theatre 
just completed in Broadway, Albany. It 
will open on Monday next, 
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Mr. Collins last night took his benefit, 
and closed an engagement at the Park The- 
atre. He has ever been a favourite in thc 
city, and has had a fine professional career 
thus far. A young lady made her debut on 
Tuesday evening, in the character of Juliet. 
Mrs. Hunt the Romeo, and Mrs. Vernon 
as Nurse. She was exceedingly well re- 
ceived. Messrs. Wheatley, Dyott, Barry, 
Fisher, Andrews, Barrett, with Mrs. Hunt, 
Vernon, and Abbott, are still attached to 
the Park company. 

At the Bowery Theatre, Miss Mary Tay- 
lor has been the bright particular star, and 
drawing good audiences. She is ygung and 
pretty, an excellent actress, and possesses 
avery sweet voice. Messrs. Neafie, Vache, 
Hadaway, Booth, H. Chapman, Mrs, Ser- 
geant, and Miss Julia Drake are in the 
stock company. 

Mr. and Mrs. Kean conclude an engage- 
ment at the Walnut Street, Philadelphia, 
this evening. There seems to be no fal- 
ling off in the power of their acting, or in 
the commendation they receive. 

The Viennoise children are at the How- 
ard Atheneum; the first week of their 
appearance 1,500 dollars was paid for pre- 
miums on seats, this last week over 2,000 
dollars; nor is the excitement created by 
them on the wane. They are a remarkable 
company of artistes. 

The Seguin troupe are at the Federal 
Street Theatre, Boston. 

Miss Emma Ince is at present the star of 
the National in the same city. 

The Holiday Street Theatre, Baltimore, 
is closed, and Mr. Marshall, the lessee, 
proceeds with the company to Richmond, 
having leased the theatre in that city for a 
short season. 

The audience at the Tacon Theatre, Ha- 
vana, are prohibited from calling out any 
actor, or actress, or for repetition of any 
piece, under penalty of fifteen days in pri- 
son, 

James Wallack, sen., has been playing at 
New Orleans with great satisfaction to all. 
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TO CORRESPONDENTS. 


W. Tame.—We received the M.S., and will look ii 
over. 


J E—The “ Journal” is sent by post every Friday, 
Tom Tit.—We understand his friend, Tom Thumb, 
is gone to the United States. 


PuiLo Dramarticus.—We will attend to his sug- 
gestion. 


A Surscrtper. — The author of the “ Feudal 
Times” is a Mr. Whyte. 

A New Svusscriser.—All the back numbers may 
be had at our publishers, 11, Paternoster Row, 
and 39, Holywell Street, Strand. : 


ADVERTISEMENTS. 
AURENT’S CASINO, at the Roya” 
ADELAIDE GALLERY, still continues 
to be the magnet of attraction, nightly luring its 
habitues within that maelstrum, the Polka and 
each vortex of the mazy dance. Grand Voeal and 
Instrumental Concert. Musical Director and Con- 
ductor, M Laurent,jun. Vocalists—Miss Clairton, 
Mr. Weekes, and Mr. J. Roe. After the Concert, 
Animal and Vegetable Physiology Illustrated by the 
new Oxy-Hydrogen Microscope. Also a Bal Pare 
d’Hiver, Six Masters of the Ceremonies will super- 
intend the general arrangements of the Ball.— 
Refreshments of the first quality. Doors open at 
seven; performances terminate at half-past eleven ; 
admission, 1s, 


LOBE HOTEL, Bow Srreet, Co- 
VENT GARDEN, opposite the Police 
Court. W. Humpnryes having completed all the 
extensive alterations, begs to inform the nobility 
and gentry visiting London and the Theatres that 
they can be accommodated with DINNERS, SUP- 
PERS, &c. in first-rate excellence at very moderate 
charges, combined with every comfort; and trusts, 
by strict attentien, to merit their future favours. 
A Splendid Coffee Room, where gentlemen may 
dine from the joint at 1s. 6d. each, or with fish or 
soup 2s., from 2 till 8. Private Dining and Supper 
Rooms for Large or Small Parties, Excellent and 
well-aired beds—bed and breakfast, 17s. 6d. per 
week, or board and lodging, £2 2s. per week. All 
kinds of French dishes prepared by a first-rate 
artist from Paris. Excellent suppers after the the- 
atres are over, very reasonable. 


RITING, BOOK-KEEPING, &c. 
—Persons of any aye, however bad 
thelr WRITING, may, in EIGHT LESSONS, 
acquire permanently an elegant and flowing style 
of penmanship, adapted either to professional pur- 
suits or private correspondence Arithmetic ona 
method requiring only one-third the time usually 
requisite. Book-keeping as practised in the go- 
vernment, banking, and merchants’ offices. Short- 
hand, &c. Apply to Mr. Smart, at the Institution, 
7, New-street, Covent-garden. 

‘* Under Mr. Smart, penmanship has heen reduc- 
ed toa science, and the acquisition, therefore, of 
what is called a ‘good hand,’ rendered but ‘ the 
labour of au hour!’”—Polytechnic Journal. 
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